
And in foct memory is a sort of anti-museum: it is n ~t localizable. Fragmentsofit 

come out in legends.Objects and wordshove hollowplocesin whicha past 

sleeps, os in the everydayacts of wolking,eoting, goingto bed, in whichancient 

revolutions slumber. 

-Mi chel de Certeau , ThePracticeof EverydayLift 

In the spring of 1997 ] was invited by John Flemmg to teach an undergrad­

uate class at Annoch College in Yellow Spr ings , Ohio , on artists' approaches 

to critical museum practices. After consid ering the intense layers of experi­

ences that a gW\.1Pof young people could have with the cultural a.nd socio­

logical effects of mu seum s, T decided to organize the class as a practical 

experiment in which we w0\.11dcollaboran vely produce a series of exhibi­

tions . Although I have been teachi ng for many years, this was a unique sit­

uati on for me becau se many of the ideas that I had 

Doug Ashford applied 1O my artwo rk as a member of Group 

Material were to be used for the first time in the 

The Exhibition as an classroom, extending the possibility of critique and 

Artistic
 
collaborati on to a ped agogical situation. Coming at a 

Medium tune whe n Group Material had decided to no longer 

take on new proj ects or pr oposals-e-dissolvlng its 

identi ty as an active o rgan iza tion~th e Antioch project inevitably became an 

inflection of and a departure from my art pract ice. 

Group Material was a collaboration of artists that, from 1979 to 1996, 

produced museum installations and artworks designed for advertising 

spaces . Attemp ting to confront di rectly the false neutrality of dominant 

museum practices , we adopted the un iform s of curato rial practice and pub­

licity dir ection to engage Dew ideas of wha t art could be and whom it 

migh t be for. By including merchandising artifacts and marginalia, and by 

represent ing the politically disen franchis ed and the historically isolated, 

Group Material created new mod els for the potential role of the museum . 

My involvement, which began in 1982,has let me und erstand the radical 

possibilities that artists present when they acuvely reorgamze institutional 

traditions . 

The classroom had always existed as a complem ent to my aspirations 

for the exhib itions and pu blic projects developed by Group Material. But in 

teaching my tendency had been to downplay if no t hide my artistic practice 

from students so as to avoid the traditional master/apprentice relationsh ip 

and its attendant ideology of authority. I also expected sch ool to be a sanc­

tuary from the stresses of practical labor, a place where theoretical concerns 

could be allowed to gain a footh old . Thankfull y, the students at Antioch, 

who we re exhausted from the many legitimate d inadequacies of academia . 

imparted a clear deman d for rig orou s critical thinkin g undits manif estation 

in effective forms. It is to them that I send the most concent rated thanks . 

For without Jesse Dew, Jonathan Dudley, Diana Heimbigner, Ben Leon , Jyl 



Syllabus 

Sutherland, Ethan Swan, and Clare Wild hack-Nolan, this pr oject would never 

h ave happ ened. 

Wha t follows are fragm entary docume nts of my month -lon g collabora­

tion wi th these stude nts, acknowledg ing the com plex set of events that came 

together last summ er in Yellow Springs. Traditio nal represent ations of edu ­

cation, wheth er propos als or records of effects, rema in disappoint ing at 

best. In brin ging together various pieces from our pro cess in Antioch . I 

want to provide a truer representation of my effort s wit h the students than 

a straight forwa rd theoretical or descriptive essay cou ld. I hope this narranve 

composed of speculations, transcripts, quot ations, and snapsho ts conveys the 

improvisational character of teachin g. Runn ing below the textual and visual 

fragments is the class syllabus. Not all of it was completed in the shor t time 

that the students and I had together -but most elements were tried . 

In a four -we ek period , we produ ced five separate but related installa­

tions . The first mimicked the natural history mu seum but reassigned speci­

me ns found in nature to absurd and fiction al classifications. After that I had 

the students photograph their ow n possessions so they wo uld see themselves 

as authors of ident ities already consolidated through consumerism. A major 

field trip to the largest mall in the county followed this exercise. There, we 

researched the difference between collecting and accumulating as dr iving 

forces in the format ion of our national character . We then to ured Antiochi­

ana. the college 's histor ical arch ive, to see how institutions repr esent specific 

constituen cies. From this experience we decided to make our own collective 

representation of Yellow Spr in gs and its Inhabitants. We asked many to Vl-'I1S­

peop le to lend us objects tha t they wo uld normally not imagine belon ging 

in a gallery or mu seum exhibit ion. Finally, I asked tbe stud ents to produc e 

an object that pro posed a translat ion of the sent iment and longing that mon­

vate most personal collection s. 

Doug Ashfor d is an art ist and teacher liVing II' New York C ity . 

The true crisis in art cultu ral theory is between the view of art as 

object and the alternative view of art as practic e. The function and 

habits of the contemporary museum are today under great critical 

and social pressure. No longer accepted as pristine containers, their 

galleries and catalogues are increasingly understood as repositories 

for ideological and emotional directives . This course will examine the 

role arti sts and audiences have had in shifting definitions o f the art 

exhibition through the student s' actual production of an exhibition or 

a series of exhibitions. Students will be introduced to nontr aditional 

exhibition practices from Dada to the alternative arts movement. The 

question s of audience participation, the creation of critical narratives 

within institutions, and the destabilization of stereotypes and identi­

ties will be examined. Together we will seek to redefine the accepted 

notions of our public and private lives. 
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I. Collections exist as cultural directives, urging us toward conve­ 2, Students impres sed on me the fact that audience parnopa tion 

nient fictions of individuality, discret ion. and completen ess. always requires interpretation of museum contexts. In response, I 
Through them we Simulta neously acknowledge and disavow the encour aged direct interpretive placement s through the radical jux­

pot ential for many forms of activity in relation to other people. tapositio n of cultural forms. For example, a co py of Mein Kampf 

Attend ing the conscious and unconscious notions of social selves, from the archives could be exhibited next to a packet of Zoloft left 

the class looked for collections in the department store . the maga­ over from a medicated junior. This kind of juxtapo sition engenders 

zine. the street. and, most important in ,he context of the class. the students ' interp retive reception of collections. Similar to mon­

the museum. W e tr ied to place the idea of the collection into a tage in cinema. such an approa ch creates new meaning through 

permanen t state of recon struction, as somet hing that cont inuously the simultaneous alignment and disjuncture of multiple realities. 

(re)descr ibes human and social relations through objects. 

day I Discuss drawing of a ro o m from memory without disclosure . Discuss reading from Andre Breton, Mad Love.
 

Collect twenty object s on a walk that w e ta ke togeth e r from the camp us to the nature preserv e , Make an 8 Ih-by-1 l-inch
 

drawing of each object that you feel discl oses something about it.Try to make drawings that could serve as a way t o
 

categorize them acc ording to form , function, or co ncept. You may concentrate o n the whole or on fragments of these
 

objects . Continue these drawings at hom e ,
 

Read Paul Valery , Man and a Seashell,
 

day 2 Organiz e and cr it ique drawings: discuss Valery in conjunction with t his work. View and discus s slides o f nature
 

guides and ot her diagrams of nat ural orde rs. Discuss fir st three chapters of Gu stave Haubert , Brouvardand Pecuchet.Read
 

chaps , 4-6. Conti nue to collect objects from natu reo
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3.Earlyon, I wanted the students to understand a politicized idea 4 . We began by collect ing objects on a walk through the natural 

ofthe artistic model as having two distinct characters. On the one surroundings o f the immed iate campus, using hobby natu re guides 

handis the model as archetype. a conceptual or form al example to as an organizational for m against which to react. Th e challenge for 

beemulatedor reproduced in o ther fields. On th e other is the the student s was co fabr icate their own system of categorlzauon . 

moreactive conception of "model ing," a proce ss o f repres enting to make associat ions between the ir collected objects that would 

anunknown future . It is th roug h such anticipation that the incon ­ rename and reorganize their exper ience . After inventing many 

stancies,failures. and melancholia of democracy carl be cornrnuru­ absurdist ho mologie s, we create d a fictional classification syste m 

caredand felt at a cultural level. Acts of visual associative construc­ follOWing the nature guides' o rganizatio n of flowenn g plants based 

tionthat are never complete. always in process , can also mirror on the co lor of thei r petals . It was not enough to know that our 

positionsof radical subiecnvity that demo cracy requires . After all. own organ ization of natur al history revealed conventional struc­

itisa particularsubject's arrangement of the detritus and effluvia of tures ; we had to be able to demon strate this to other people in 

ourtime that makes the wall of the museum, consolidat ing author ­ the form of a museum display. We later wro te didact ic texts for 

ityinto a coherent repre sentation. Rar ely do museums produce their museum pre sentation th at embraced the random association 

actualdiscursive inte rchange with the ongoing and shifting con ­ of objects by concocting an invente d provenance . 

cerns of audiences. 

day3 Collaboratively invent a caregorizing or listing system for the objects collected on our walk.This guide can be 

obtainedfrom visual characteristics such as size, color, texture, and shape, or from invented categories that may not be 

visual.Name each object (and your drawing of it) and decide on its identity in relation to other things you know or could 

imagineabout nature and culture. This can be a fictional identification system, but it must make some sense to a viewer 

or reader (in other words, it must be legible). 

DiscussValery,Man and a Seashell. 

day4 Compare and discuss our experiments and apply them to a critic al tour of the Antioch archives. Short slide talk on 

Market,an exhibition by Group Material. Read Russel Belk, The RiseofConsumerSociety. It is our guide to shopping tornor ­

row,so make sure you look at it. Remember to check out archives on your own if you can. 



5. "Th is collection represe nts the mos t exciting finds from a series 6. Natur e IS told to us as a specific system of associations andcal­

of digs condu cted in the land basin wh ich house d ou r ancient civi­ egories, but it is not necess arily experie nced that way. Asked to 

lization. Thro ugh a sorti ng process. it became obvious th at th e make associations between an assortm ent of object s In te rmsof 

objects were remnants of our ancient Civilization's dome sticated co lor, shape. or form , mo st of us wo uld rare ly group them intoa 

life. Two examples of the scamper worm. whose nose is harvest­ coh erent body recogn izable throu gh a traditional taxonomy. 

ed, and the paint brush, whose leave s and need les found use in N ature guides produc ed for childre n or hobbyists are significant 

these ancient households . fell into such a classrficauon Without any bec ause of the way that they train us at an early age to acceptan 

deba te. However, as this collection 's relations became more Image of an ord ered natur al sphere . Here , the natural world has 

vague, difference s of opinion have developed . Perhap s the mos t been conta ined to reflect the ideal of a defend ed, non chaotic, 

reliable theme is the morbid fascmation With death (especially slow fear less se lf. I w anted the stud ent s to under stand the Ideological 

death ) and life after deat h that the se objects suggest. On e cannot foundations and effects of natural history as repres ented in the 

help but marvel at the brutal honesty shown by these men and "Simple" diagrams in nature guides.
 

w omen wh o chose to confront the eve ryday reality of death , With­


out tabo o, rather than re legate it to the unspeakable as todays
 

norms dictate. We must, how ever, preve nt ou rse lves fro m think­


ing that these ancient men and women were con stantly dar k-faced
 

In a sober, cand rd manner, and it is in light of the absu rd con nota­


tion to a very large salmon that we must rem ind ourselves that
 

repetitive action does not define a generation."
 
- E{han Swan, for an aurom auc-wn ung asslgomeru to crea te tabels in the 

naturaI-hIScory secnon 01 0 uri nstaIianon 

day 5 Collect twenty objects on a walk we take together through a mall.Each of us should be prepared to spend some 

mon ey on things that fascinate us. Discuss archives. Discuss Flaubert . Begin to read Flaubert chaps. 7-9 ,Over the week­

end: Take ten photographs of things in your home that we can make into an exh ibition, decide how each photograph 

relates to the whole , and be prepared to arrange them in real time. Get them developed at the one-hour place on 

Monday.Continue to collect objects from nature and culture. 

day 6 Make an arrangement of your photos . Look at each other's collections and formulate questions . Collaborat lvely 

perform an interview for someo ne else in the class on their collection of photographs; take not es to find new interview 

techniques. Try to discover the different relationships this person has with his or her set of objects . How does photogr a­

phy med iate these objects! Conceive of ways to gather valued objects from other members of the Antioch community 

through a written surveyor organization of interviews. Discuss Bell<and the relationship of sumptuary codes to our 

experiences while shopping. Read Walter Benjamin,"Unpacking My Library." Continue to collect objects from culture and 

nature. Fabr icate an object , either from art-making materials or from manipulating a found object that could be described 

from the narrative \ pass out in class about the opera fan. 



7. If objects conditio n subject fo rm atio n, then th e class had to ask 8. If the class could und erstand th e natu ral history mu seum as a 

itselfhow the accumulat io n and display of o bjects m ediate associa­ co nstruct ed narr ative , we coul d also fi ct ionalize our selves. I gave 

lKlflSbetweensubjects. In o ther w o rd s, w e had to imagine how each student a cam era and asked them to phot ograph t hings in 

ourcollection could descri be soci al relati o ns. We speculated o n t heir hom es t hat the y most trea sured. W e tal ked about how ou r 

thepossibility of repre sent ing tran sform ative notion s of public life possession s build Ident ity by ob ject ifying ou r ongo ing invent ion of 

configured from an alr eady exist ing visual cultu re. O ur proc ess memori es. By prese nt ing the photo s to each o th er, the students 

would not be about inventin g new form s per se but wo uld invo lve exposed th eir con str ucted selves and experi enced a tr anscenden t 

rearranging,reorganizing, and thu s redefining the way s In w hich not ion of ident ity that is prep ared to live beyond its materiallife. 

ClJ T his wa s unders to o d literally as our possessions surv ive o ur pass­IMeshapes social and political real ity. By reconfi gur ing v isual cul­

tureina new collect ion. in a differe nt cont ext, through un expecte d ing, and figurativel y. as the form ation of a descripu o n that will 

juxtapositions.we wanted to make a picture of the w ay th ings alway s pr ecede us, In o ther w or ds, o bjects bo th ou tlive and 

couldbe. Such a level of idealism w as d ifficu lt to communic ate to describ e th e subject. Th e stud ents also w anted to figu re ou t w hy 

thestudentswho th ought of the museum o nly as the repositor y o f pos session seems so fr agm ente d and parti al to th e own er. Th ey 

theculture'sworst nightmare s. found out t hat th e things that t hey buy, fi nd, o r mak e con st itute 

the ir indi viduahty. Throu gh thei r col lecting, photo graphing, and 

wnun g abou t thi ngs, I w as ho ping th at th e studen ts w ould recog­

nize th e criti cal value of creating ficti ons about themsel ves and 

how such self -invent ion is alwa ys o pera tiv e in th e making of " pic­

tures. " 

day7 Tradelists, objects , and photograph s and make an arrangement from anothe r person's collection. Use interviews in 

classto helpyou writ e an annota t ion to this collection. Discuss and critique in class with help from inte rviews. 

Developa survey that we can announce at the community meeting this afternoon. Read Belk,"Individual Collectors." At 

homebeginto search through print and electronic media for advertisements or other forms of publicity culture you find 

repulsiveor attractive. Write a one-page description of th e photographs of objects you have been given as if they were 

part ofa larger narrative. 

day8 Critique objects fabricated from story distributed on day 6. Decide on an inte rview format for collecting more 

Antiochiana. Discuss the sitelessness of the collection . Is th ere a them e for an exhibition yet? It is our wondercabinet? 

How can we make a c.onceptual and visual web that will connect the var ious parts of the cabinet that we have produced 

sofad Produce a flyer requesting objects and announcing exhibition , Look through art books on collectio ns that have 

beenput on reserve . 
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9. No cour se on the museum is complete without an investlgauon 10. "Wit h my new appreciation for aesthetics. my favoriteobje«
 
of the mall. A devious way that we have been taught to unde r­ is my new pair of Calvin Klein boxer shorts . I now honestly seea
 
stand object s is throu gh their comm od ificat ion, which calls on us type of beauty in the style and expense of Calvin Kleinunderwea
 

to embrace them as extensions of ou rse lves. The deferral of sub­ O ne of the amazing things about CK underwear IS that it comes
 

jectivity and its repetitiv e re -creatio n through accumulation was with a state ment abou t who you are and who you want to be. It
 
something Iwanted the stude nts to exper ience . So I took them to forces a reality check on your ability to live up to CK standardsan6
 

the mall.gave them each tw enty dollars. and asked them to spend it always encourages you to try harder. To unders tand the beauty
 

it on an object they felt repr esented the relations hip bet ween the of my CK underwe ar. allyou have to do is find a CK ad. Withme~
 

logic of the department stor e and their own identities. Wh ile at in underwear, there' s no confusion. no frustr ation, no need to
 
J.C. Penney's, Ifound a purple tank top designed for teenage girls quest ion the beauty of the product when it' s on the right man."
 
that was emblazoned with the logo EVERI I,ST. As a readymade. this -B en Leon . f ro m " class assignment on descnb ing a valued object from the
 

item seemed to parody collect ing on both an individual and an home
 

institutional level. As the class came to underst and, collections cre ­


ate histories that outlast the exper iences of those who live them.
 

The idea of lasting forever. as expressed throu gh a fashion state­


ment for a teen age girl. I still find particula rly moving.
 

day 9 Brainstorm on how to coruextuali ze the objects we have so far. What other objects can we combine with them to 

create new and different meanings from this collection? Is there a common denominator for these collections as a co l­

laboratively made exhi bition? Visit gallery and meet curators. Install what we have so far. Discuss design in conte xt of a 

slide show of other installations At home , look through print and electronic media for cultural ob jects in the form of 

advertisements. Bring in any that you have strong feelings for, either of pleasure or disgust . Read Jean Baudrillard, "The 

System of Collecting." 

day 10 Discuss our advertisements in class (remember that others are mediating this collection. as a phantom pres­

ence). Make an arrangement of these images . Discuss Belk and Baudrillard . Experiment with var ious labeling and prese n­

tation systems of display and didactics in the gallery. Discuss Haubert , chaps. 7-9 . Read Flaubert , Didionaryor Received 

Ideas.Over the weekend: Write a description of a fictional collector . First decide on an arena of collecting and then try 

to think of how a collector would treat that arena. What does he or she collect ?What is his or her particular relation ­



II.Antiochiana. the col lege's o fficial archi ve, w as ou r Int roduct ion 

tothe immortalized residue of histori cal intelle ctu al labor . Her e 

undertheguidance of arch ivist Scott Sanders , th e students expert­

ence<!firsthand the ideol ogical co nsequences of institution al col ­

fecrjng.observing how an organization they we re att ending wa s 

construGting a history aro und them. Rightl y. t hey perceived this 

organization as proje cting each of them personally into the me m­

bership of a predefined" community ." We d iscussed archives In 

relationship to the " sampling," t he selecti ve reediting of cultu re. 

that each of us perfo rms In our lives. T he management of our own 

recordsandbooks, for exampl e. shows how we de legate person al 

culturalattention acco rding to the term s set by hlston cal archi ves. 

Itwasimportant to me to have the stude nts com pare th e legisla­

tivenature of offi cial hiStory to the pote nt ially discur sive character 

oftheir own personal con sumption . In these days of the symbolic 

perpetuation of democracy th rough consumption , autonomy is 

constantly confused w ith the myth ical act of indiv idualized cho ice 

asusually defined by shoppi ng. T he institu t ionalized co llect ion of 

anarchivegivesus another model of culture as a discursive and 

appropriative set of co llabo rat ive acts. The students right ly under­

stoodsuch a model as som eth ing t hat demands acti ve part icip atio n 

andstruggle, 

I 2..An altern ative colle ction is one th at legibly disassemb les and 

reorga nizes aut hor itat ive museum pracnces. We tri ed to create a 

co llect ion that w ould rep resent not only th e residents of A nt io ch 

and Yellow Springs but t hat Would descr ibe t he class to itself 

through the valued objects of others . We act ive ly sohcited obje cts 

from ot her peopl e by visitin g th eir homes and workp laces and dis­

tributing f lyers that requested the fo llow ing. "Bring us som ething 

fro m yo ur hom e w hich you value and you fee i t hat repr esents you 

and your life. We are intere sted in borrowing your favo rite it em or 

product fo r an art show that w e are pro ducing. Th is can be some ­

thing that you have recentl y made or th e mo st beauti ful or the ugli­

est thing that you own . This most certainiy can be an object t hat 

may not appear to belon g in a museum . It can simply be somet hing 

that re present s you or wh at occupies yo u. But it can also be a th ing 

that betray s you, somethi ng that is forb idden ." 

shipwith the objects collected ? Cons ider draWing the collector. Optional : Write a conversational exchange between two 

peoplewho love this collecto r at th e opening of his or her display of this collection. Read Judith Barry,"Casual 

Imagination,"Visitfive people and requ est an object from each. Use the survey as a base for this activity. 

dayII Makea list of publicity slogans from our advertisements and the collection of magazines in our room . Put them 

into computers to make them more visual.Try to organize your liseaccording to a specific theme or idea. Do not let us 

knowwhat that theme is; let the list determine its own subject . Apply this listing to the objects of nature and culture we 

havecollectedand more specifically to the items in the archives. 

day12 Cont inue this at home. Maybe these are our museum directional signs? 
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13. People bro ught us all kinds of th ings, and the students were put 

In the difficu lt posit ion of fulfilling th e ro le of the curator , T hey 

became selectors in an archival sense, try ing to construct a living 

histo ry of their experiences as membe rs of a social group defined 

by location. This responsibility we ighed very heavily on them , and 

many of our class discussions focused o n how arti stic autonomy 

can oper ate in the guise of institution al authority. W iseiy, many of 

the students realized that a large prop ort ion of the audience would 

ident ify our arti st ic pract ice as emanating from the trad iti onal legit i­

macy of the museum. We tr ied to develop a form of autoethnog ­

raphy by exposing the process of selection in the way objects were 

contextu ali;zed and arr anged. I pressured the stud ents to see the 

museum in a mor e complex manner, as more than a repr esenta­

tion of scholarship's interests and desires. The students them­

selves, In physically handling wh at ot her people loved, became de­

centered fro m th e Idea of objectivity and acted against their own 

prev iously out lined conceptions of representing a "community" 

accurate ly. The tangible effect of ot her people's values forced the 

students temp ora rily to adopt different subject ivrt ie s. They repeat­

edly asked: W hy would someone bring such a thing to us' 

14. To find out the character of the relationship betw een anobject 

and its donor. it was crucial for the stud ents to have direct conver­

satio ns, Descri ptive texts that resulted from th ese conversations 

were wr itte n on the walls to function as museum labels. This ges­

ture maintained the publi c's discernment of originality and authen­

ticity. But for some of the students, our accumulatio n and thevery 

act of gath er ing and re-presenting the town 's diverse voices had 

its own value. Th e cohe rence of the museum was lost t o them, 

replaced by a parn cipato ry process of inclusion and interpretation 

that cou ld go on fo rever. Meaning was no longer localized to the 

Intent ion of the collector , no longer sited in its "or igin." The pro­

ductio n of meaning became available to the student s asagents 

Independent of th e object. 

day I 3 Gather collect ion together and plan for labeling and othe r display problems. Discus s and plan to purchase or 

make display systems. Are there other ways we can conte xtualize this material ? Read Douglas Crimp,"On the Museum's 

Ruins." 

day 14 Continue work on exhibition. Produce publicity. Discuss C rimp. 



IS.Althoughthe students produced four exhib itions of the art i­

factswe collected, I also wanted them to make an installation from 

objectsthey would produce with their own hands, One question 

missingfrom the class was why people feel the need to make 

ratherthan conte xtualize a thing. So with apologies to Wayne 

Koestenbaum,I stole a story from his book The Queen's Throatand 

loldthemto construct an 0 bject that wou Id fit into it: 

"There once was a man who had a kind of perso nality that kept 

himawayfrom most of the rest o f society . The reasons for this 

wenepartly a secret even to himself. He had a me nial job that 

never reailyexcited him. He stayed in hrs apartment every night 

andlistened to mus ic. He had very few friends . He never had a 

lover except the opera. He started going to the opera when he 

wasfifteen. There was much he loved about it. but he was 

obsessedWithsopranos espe cially a very significant singer named 

Madeline. He never missed her performances and only traveled 

when he knew she wo uld be singing som ewher e. Eventually, the 

ushersand backstage people at th e opera house became familiar 

withhim.He was able to travel free ly abo ut the house and even 

slipbackstage.Sometime in his 20s he began to leave Madeline a 

_ __ at her dressing room door afte r every perform ance, 

always the same oblect, always the same th ing. Sometimes she 

dayIS Continue work on exhibition. Opening and party . 

would catch him standing about or walking awa y. but in deference 

to his character , she never approached him. She never confront ed 

him. He was , after all, a fan. He never knew in turn what she 

thought of the repeated gift. They never spoke. After very many 

years it was announced that this opera star was going to retire and 

her final performance would be Madama Butterf ly. At the last cur­

tain call there were many, many ro ses be ing thrown on the stage . 

There were many peo ple screa ming and crying. And for those of 

you who have bee n to opera you know that this is not uncommon. 

In the midst of the applause Madeline rea ched inside her kimono 

and pulled out a exactly like that which he had been giv­

Ing her all thes e year s and carefully stepped down off the stage and 

put lhe in his hand s." 

I asked the students to fill in the blank with an object they would 

make, and these objects were displayed on a small she lf at the end 

of all the other exhib its. It wa s moving to see how the theoretic al 

pro posals and mstltuuonai critJcism were often confounded by 

such small gestures . 
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