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Mlexandra Kuzyk: Protlem Proposal
& Briof Histary of Socialism, America’s Dirty Waord

Tha tainted histary of Socalism, in an American contes?, beging sieyears aftar thi Paris commune of 1BTL, in what is called The Great
Strike of 1877, where railroads acrass the nation ga on strike. Various pofiticians and nawspapars began to call the strikers
“rommunists”, This is one of the first instances whera the media made negative associatians with the word “communist”.

Faraist Sacialism comes 1o the US in the late 16705 and early 18805, and Secialict parties Bagin 1o form at tho tern of the 20" century
The party bogan ta gain a steady following and gain some momentum with the working class

Once Waadrow Wilson came to alfice, and the baginning of tha First Waorld War began, the Wilson administration did everything they
could to destroy tha party, Baginning in April of 1917, right through 1918, Many leading Socialists were jailzd {and soma rumored to b
pilled] far cawsing a railread strike, but remainad imprisoned for months if nal years far various other reasons

&t the time, Socialist parties arcund the world pledgad not ko fight in The Great War |1914), believing prace could be achieved faster
without mass bloodshed. However, ance the war began, Socialist parties began rallying with their countries and a true international
corialist effort waned, There wars four nations with sacialist partias that maintain their objections to thair war however: Russia,
Bulgariz, italy and the U5,

in $815 ins 51 Lauis, MO, right bafare the US entered the war, the Sacalist party beld 2 conference and pledged they would actively
rasist the war, and did, This caused the Wilsan administration greas stress because there wag abready great oppasition fram othes
graups, Tha lrish and the Germans wera tha two [argast immigration groups in the country at the time and Both opposed the war for
s¢parate regsans—the irich refused ta fight alongside the British, and the Germins refused to fight against thair komeland, potentially
against their own lathers, brothacs oF Cousing

aftar the war had come 12 an ead, Anarchists (note: not necessarily sacialists] in the US wried Lo create an uprising against capltalism
{1820) and set off two bombs: one on Wall Strect, and the other at the home of Attarney General Palmer, The pralifam was, Palmers’
family was home (although no one fatally injured] and this led o an attack against Anarchists, asserting thy all were viplent and
dangerous indwiduzls whowere vehemently opposed to the sound family values of Amearica. It 2lso led to raids in the 18205, called
“Palmer Raids”, where forelgners were arrested, eipacially Russians {with Russia, Austria and Germary in the hands of tha
Communists) and Seporied back 1o Russia [Emma Geldman —an anarchist political philosopher —being ane af them)

The assaciation was then mada: these anarchist radicals wers grouped with both Communists and Socialiste, and all were subsisguently
branded as both violent and dangerous, it became especially easy ta creata class tansions and faars in this elimata bacause recent
imimigrants, mostly astoen Europeans, macs up a majority of marginally paid unskilled workars. The mingnty lin more managerizl
aasitions] were “skilled workers” wha ware usually Anglo-Saxen in decent. With the proportional imbalanee, this large group of Eastern
furopeans was often also branded as {pateatially] dangarous o radical

Then thare (s 3 mara than decade of Republican presidents in power [Harding Cooglidge then Hoower-beginning in the earky 1920s) who
warg all very anti-unisn. Daugherty. a close membar in Hardings' cabinet, issuad the "Daugherty Injunction”, which statad that union
officers and members were not only “prohibited from striking, advising others to strike and paying strke benefits, but from assembling,
picketing, mantioning the strike in unian®, kasically destroying tha railroad union. So there is a direct relationship in the decade where
you see unian riglts diminich ang socialist influence wana.

In the 18305, vou have the country in thae midst of the Great Dapression, and Franklin 0. Roosevelt {a Demecrat} is in power. Undar the
Reosevalt administration, things are handied diffesently. Socalem and Communism begin to achieve a little bit of legitrmacy, with
public works projects, unisn reform and weorker advocacy pragrams

This however, is when the Sacialist party begins 1o ses large groups faction o, In 1935, with Germany now wnier Fasgist rele (Hitler
appointed in urder emergency decree 1933), much of the Communist garty feels it is thair responsibility 1o embrace @ny party that e
anti-Fascistfanti-Hitter, This is when the Popular Frant is craated, which naarly dissolued the Cormmunist Party, mast of whom have
allisd thamselves with the Democrats to take down Hitler (This alliance naver really fully gissolves itsali }
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T will wopnlore b Sy ..__._..."n e -.__::__.... Yaou ELY ¥ou wanlt my sister o
PLny youl BETOS8 A0 e underlinen. Plonge don't, dewre, 1 don®t like any-
ne, evin nowomnn or o girl, bo see things belonping to vou. [ wish you
wre more particulur in lenving cerlain elothes of yours about, T mean,
Lhaey boove gome [rom the wash, O, T wish Lhot you kepl ull those

ings saevety seeret, seered. | owish you had w grest stare of all kinds of
ndevclothes, in all delieate shades, stered awny in o great perfumed
FEsE,

How wreteled it is to be away from you! Have you taken vour poor
wer Lo your heart again # 1 shall long for your letter and yet © thank
ou for your kind pood telepram.

Do not ask me to write o long letter now, dearest. What 1 hove
sritlen above has snddened me a little, T wm tired of sending words to
ou, Chur lips topether, our arms interwoven, our eyes swooning in the
an oy of possession, would please e more.

Furdon me, dearest. 1 intended to be more reserved. Yet T must lang
nuil long neud lang for you. Jine

‘o Wora Barwacir Jovece mls, Cornell

W Nogeneber THOB Satardiy evg [ Ehreliding|

Jewrest Mora [ leave tonight in o moment for Belfust! and muost miss
our letter tanight. Tomorrow [ come boek and will write again. Dream
ifme Yourlover Jis

Mo Nona Bansmacre Joren M2, Cornell

! Dhecemder JE09 dd Fontenoy Streed, Duddin

vy durfing 1 ought to begin by begging your pardon, perhaps, for the
sbrnordinary letter I wrote you lost night.* While 1 was writing it your
elber was lying in froot of me and my eyes were fixed, ns they are even
ww, on n eertain word in it. There is something obseene and lecherous
n the very look of Lthe letters. The sound of it too is like the act itaalf,
srief, brutal, trresistible and devilish,

Darling, do not be offended nt what [ wrote, You Lhank me lor the
waubiful nomse T pave you, Yes, dear, it is o niee name My berutiful
wild flower of the hedges! My dack-blue, rein-drenched Aower!”, You
e 1o i little of a froel, still, 1 wm _...ﬂm_._.m:—..q. yuu n _:a_.._.._.__. liak fore o
wesient too: and it s n poet’s present for Lthe woman he loves. Dot side

P The prtners were alw considering new cinemaes in Belfost and Cork,
EJayee's letler of 1 December 190k has nod survived.
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spiritunl [owe [ have for you there @5 also o wild
v aneh of your body, Tor every secret and
shameful purt ol'it, for every adour und aet of it. My love for you allows

by side amd inside L

beast-like cruving for ev

me Lo pray Lo Lhe spicit of eterpol beauly and Lemderness mirrosed o
your eyes or to Aing you down under me on that soft belly of yours and
fuck you up belind, like a hog riding o sow, glorying in the very stink
and swert thet rises from your arse, glorving in the open shame of your
upturned dress and white girlish drawers and in the confusion of your
Aushed cheeks and ..E.m____..ﬁ_. hair. It wllows me Lo burst into tenres of pity
end love st some slight word, to trembile with love Tor vou ot the sound-

ing of some chord or cadence of music or to lie heads and tails with you
feeling your fingers fondling und tickling my ballocks or stuck up in me
behind and your hot lips sucking off my cock while my hiead is wedged
i between your ful thighs, my hends clutehing the round cushions of
vour bum wed my tongue licking ravenously up your runk red cunt. 1
have taught you almost Lo swoon at the hearing of my voice singing or
murmuring to your soul the passion and sorrow and mystery ol life wnd
at the same time hove taught you to make filthy signs to me with your
lips and Longue, to pravoke me by obscene tovehes and noises, and even
to do in my presence the most shameful and filthy act of the Lody.
You remember the day you pulled up your clathes and let e e under
you looking up at you while you did it # Then you were ashamed even to
mest my eyes,

You are mine, darling, mine! T love you. AT hove weithen sbove js
only a moment or two of brutul madness. The last drop of seed has
hardly been squirted up your cunt hefore it is over and my true love
for you, the lave of my verses, the love of my eyes for your strange luring
eyes, comes blowing over my soul like o wind of spices. My prick is still
hot and stiff and quivering from the last brutal drive it has given you
when o fuint hymn is heard rising in tender pitiful worship of you from
the dim cloisters of my heuart,

Nora, my faithful darling, my sweet-eyed blackguard schoolgirl, be
ry whora, my mistress, ne mich ng yuou like (my little w:.mﬂ__.u__:w mistress!
my little fucking whore!) you are always my beautiful wild flower of the
hedges, my dork-blee cuin-drenched Aower, Jim

WM&, Cornell

d Llecemder THOH I Fontenoy Street, LDhaddin

_._..:. _”_n_.ﬂ_m“_._.ru litele ._..:_"....m:_._...._uﬂmﬂ_._ There 15 some star oo penr Lhe earth for
oiduy | m__.._;”__.___i ghiorl oflen in

I am still in oo fever-fit of enimel desire,
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I, (let me just say that this proposal is masquerading an exercise for
me to understand and articulate my intentions) am going to make
what will look and feel like a parade, or sculpturecade, or procession of
sculptures in the colonnade on the first floor. Ten individual pieces of
sculpture all using 'the table' as a main ingredient, To imagine how
this will look, access a memory you might have of an aerial view of a

parade.. ceaniaeeeeens. THere appears to be different
5!tuatmn5fccrn5truct|cm5 happenlng on top of and around automobiles -
in aline - evenly space - on a street. ..., Like a parade, for this project
there will be a different situation with each table {on the table, around
the table, or the table itself). You will see objects all involving a table,
in alinein a long narrow space. For instance, a table; underneath this
table are two tables made from the same material only smaller using
the big table as a shelter to perform intercourse. There will be ten
tables therefore ten sculptures. The design for these tables informed
by the average American pic-nic table.

I would wager if twenty strangers were asked what is the function of a
table, 75% of therm would reply - 'for eating meals'. Yes! In that way,
to many people this will look like a feast- an outdoor community-
dining happening, brought back inside. I think it's fascinating that the
table is associated with the consumption of food, or whatever; we're
committed to pragmatism in cur relationship to it. Practitioners of
etiquette depend on it for their routine. Our mail, coats, crumbs,
books, candle wax, palm sweat, cigarette ash, and wine stains also call
it a temporary home.

In each case the table and it's situation will become something
specific. That is to say- the table will be a part of the sculpture just as
much as whatever other types of materials are used to make it
cohesive thing. That is also to say that the table will still have integrity
as a thing in itself. A thing in itself just like the screws that hold it
together are things in themselves. It becomes a material for sculpture,
like and unlike the found object. It is like the found object in that it is
a table, it is unlike the found object in that the intention in it, Is
building it to represent itself, to mimic it, to stand in for it. There is
slippage in regards to its purpose. I will be building these tables first
and foremaost to be used as a material in the construction of another
abject.

Thwarting our understanding of an object, specifically the table, makes
us suspicious of that object afterwards when we encounter it in the
real. It's the idea of the table (what it is literally) that escapes and is
replaced by potential for the existing reality of that object.

lut
Al



PROLOGUE

[, Last summer. Calla Henkel and 1 -
tempted w0 create a tent structure o work
in and play in everyday for ten days.
After each day s video or an image of the
structire would be posted o our websie,
creating a multitude of Maxes and Callas
working and playing in different tem-
poeary spaces. Both comnuitmem and a
certain amount of branding were involved
in the daily uplosd of fragments represent-
g o whole,

2. Last vear [ co-organized Art Camp
Painting, Art Camp Sculpture, and Art
Camp Land Art, experiments in <ol-
[aborating with other participants in an
allotied amount of time (between two

and five davs), with certain materials, and
outside of a school or studio siteation.
These highly structured vel ultimately
messy and improvised evems begoed 1o be
remembered, memorialized somehow, Can
photographs from the events (plus partici-
pants’ memaories and stories) adequately

represent them?

3. Since last fall a friend and 1 have been
making quick. oft the cuff. abstract draw-
ings generated in Photoshop, which we
then print and call posiers, Before they are
printed. they circulate over the internel
through the image hosting website Flickr,
Where normal posiers usually advertise an
event, these posters advertise nothing. In
that sense, they are meaningless. They are
essemially paintings created with the tools
of the graphic designer. But 'm curious
about their relotionship 1o an event. 1 the
event they are connected to the moment of

thetr creation™ Or is 1 their circulation?

Max Pitegolf

PROPOEAL

I want to create two sculptures over the course of four weeks (the first
sculpture in the first two weeks. the second sculpture in the last two
weeks), They will harh start out ay large pieces of plywond propped up
vertically by 2xds, resembling large wooden screens, but they will each
evolve inte distinetly different formes.

1 want for them o exist not in nocmal object time (e, o set goal for ther
completion, incomplete during the construction time), but in conlempo-
rary inslantaneous fime, as made possible by the instant cireulution ol im-
ages on the internet, Fragments over two two-week sessions constituting a
whele. 1 will plan events around the sculptures, which 1 will advertise im
the many lorms available to me (posters, flvers, Facebook events). I will
also advertise more ephemeral gestures that exist between me and the
sculpture (1e. the act of painting it, dancing with it ete). I will document
every change in the sculptures” appearance and every event taking place
related 1o the sculptures through phetography. video and writing.

1 will post the ephemera | posters/flvers hetorehand and photos/videos
afterwards) inas many internet ocations as possihle, which Twiall try o
thoroughly document through sereenshots, All of this documentation will
be aecumulated onto my website, presenting a seli-perpetuating machine
ol hvpe and instant gratification. It will also be accumulated as much as
pussible on/mear the sculptures themselves,

The sculptures may take the forms of theater, bulletin board. wall, book-
shelt, easel. prop, shelter. window, painting, projection screen. el cetera, vl
cetera, el cetent, el celera. et ceteni, et celera,

iy 2. 3.
February 10 — February 24 — Ongoing:
February 24 Warch 10 maxpitegofii.biz
? ? ?
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paul valery- the artist brings his body with him

A A La [ y F N
painting as a language g e :
: i i Ei e, ﬁ?l-' - e II X""

---melaphorically and physically
---image hovers on periphery of language, the almost-said -

painting as artifact of its own process and/or a living archive of what is involved
in that process

---collections, souvenirs, lists, maps : compulsion, nostalgia, desire, ownership
---painting as object/possession or does (L have life of its own?

---how does a record of process differ from a product of a series of declsmns?‘ -
e S w.l'b|._.L ot

o
painting = metaphysical?
---sublime vs physicality: a material act attached to rumours of transcendence

---farmal: what dD%E this word imply now  —

ley 1 Ae el mas
abstract painting
---@hstract is no longer the right word
—————— neither s 'non-representational’ (everything represents someathing) .;?' f e
—————— one can talk abs things but never talk things themsalves -'*
---ghstraction and — glani e ?’“‘] ol 7 i
—————— the relationship 7 ideas and feelings
«-====alsa the melodrama/performance of the studio practice, EIC’EIEIH painting”

e LEss g ‘*-"f",-

what's love got to do with it? who and why is it for?
-=-jdeas/versions of "the other" J;'
------ merleau-ponty: others, who haunt me and whom i haunt .f’_:]'t:‘ fiink—
------ levinas: otherwise than yvou ] “ b8
------ colette: shadow selves left behind

—————— blanchot: other who passively became other P i
------ stewart: drawing the other upon the darkness g,
—————— orpheus: sang to bring the other back to life i _

e ;l"—-’:- 2 l||l\.-’d

f/ ‘my practice in particular:
M \---needs more mystery of construction/process/layering {'--'llhclut T'I‘Iak_l['lg\ ugliness" ar
/nbfuscatlr}n function as the main focus) b

------needs "testh"; an element of the unexpected — WM l-'--;.*l" deary!
—————— solution: new toals or materials to change not only surface but also process
---needs answers to questions of speed and mark-making
------ marks as; notations of speed and motion, but also of historical/inherited vocabulary
—————— 'labor-value' [Le. time spent in relation to consideration paid
---seems suspended between dual poles of appraach: the struggled-over product of
process/labor, and the refined/abstracted result of conscious fore-thought
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Tom Witschonke

| have been grappling with the idea of transgression and specifically the clichéd
images and actions of transgression. Perhaps it is a reaction to a feeling of
helplessness in contempaorary socisty, a feeling that even the modes of
resistance and transcendence are prescribed and therefore nullified. So far the
project has taken a few different forms. | started an animation over the summer
based on Justine by the Marquis de Sade, in which a suburban emo kid re-
presents the text of Justine as a singer-songwriter. | imagined him as a
contemporary Justine, buffeted by a totalitarian mindfuck of image culture, whose
only recourse is to fill the expected role of ‘angst-ridden teen,' an empty gesture
equivalent to Justine's indomitable, futile faith. The animation eventually pulled
out until the viewer could see myself, the animator, hysterically reveling in a
contral fantasy. The next video | started in berlin last semester. | shot a long
conversation | had with my friend Caitlin while walking through the forest outside
berlin, the grunewald. We touched on many issues such as psychedelia and
dreams taking one outside oneself, manipulation in art, especially Lars von Trier,
travel and feeling alien, art and politics and the idea of an artist alienated from
'common society,” and psychoanalysis. Throughout, the camera is trained almaost
exclusively on the path and trees, jumping erratically because handheld while
hiking. I intended to deal with nature not as a place of rapprochement, where
humans 'get back in touch’ with something essential, nor as an artificial
'destination’ of human creation (a large backyard or vacation spot). | wanted to
speak in the same terms as Alpinism: the idea that a human could enter ‘'nature’
and somehow become more bodily and mentally potent, though not
transcendent, and not connected (while also rejecting the jingoism and political
angressiveness and xenophobia related to Alpinism). As urban individuals, |
@Eﬁ[@tﬁfﬂiﬁﬁﬁd 1o appear like lanenrs—watking through the farest without
partaking in it, and commenting on it from a place of remove, but also being
taken outside ourselves by our discourse, which had the potential to open up the
site into a multitude of different universes and issues. The third bit of footage was
shot just last wesk. |t was a scene in which a woman, dressed somewhat like a
figure from noh theatre, but also like my cat, warburton, and lit theatrically,
smashed a guitar. | had been interested in guitar smashing as a performance of
male libido, and wanted to detourn the action, but not merely through gender,
which would essentialize somehow both the gesture and the actor. Thinking of
guitar smashing as an act of transgression and a moment of anarchic ecstasy, |
wanted to create a character whose masquerade, as woman, as animal (cat), as
performer, as someone with ethnic history, as worker (she was dressed in a
painter's jumpsuit), would culminate in a cacophony of flat signs and explnde ina
mqn:lf:nlgf drama. I'm not sure where it's headed yet, but may relateToa
|:1r:u::umer!t:ar;..-r | started last year about pets and the humar ascribed to their
actions by their owners (especially in the age of youtube where animal videos
have such magnetism). | like that Bergson says animals are only funny when
their actions appear human-like. Finally, I've been formulating a new video that |
must simply produce, which involves a goth, in a sort of sleek modern kitchen,
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